.' In Sigmaringen, the French put together the last collaborationist government of the war. The town, however, was also an antechamber to the purge courts; with only a few exceptions, all of the major figures in exile were tried and convicted for treason upon their return to France.
Seeking to render the atmosphere of despair and artifice in this community, historians have used the metaphor of the operetta to represent Vichy's last days. One of the most spirited accounts of this period was written by Henry Rousso, several years before he published The Vichy Syndrome. In Petain et la fin de la collaboration, Rousso outlines the intentions of the Germans in forcing Main and Laval to go into exile recalling the intrigues of the French politicians and highlighting their futile gesticulations and false hopes. The constant image through these descriptions is the stage: Petain's 2 Studies in 20th & 21st Century Literature, Vol. 23, Iss. 1 [1999] 20th & 21st Century Literature, Vol. 23, Iss. 1 [1999] Throughout the pages of La France, then, we find a series of ghost stories, which differ radically from the ghosts evoked by postwar historians. The "government of ghosts" of which Rousso speaks turns out to be not only the haggard representatives of the Vichy regime, but also the specters and voices the collaborators themselves called upon to speak in 1944. There is little doubt that through these voices the refugees at Sigmaringen addressed themselves to the purge tribunals that were beginning to operate in France. Prosopopeia, as Fontanier reminds us, is the trope of authority, used most often to sway public opinion. In their conjuration of figures from the past the collaborators were rehearsing their own defense pleas and offering support to the writers already on trial in ParisCharles Maurras and Robert Brasillach in particular. In all cases, the collaborationist journalists, exiled in Sigmaringen, used the pages of their newspaper to stage a trial in which voices from beyond the grave were called forth to testify for writers who, themselves, were facing death. Ghosts, specters, and death were, of course, at the core of fascist ideology. Militaristic rites and fascist holism often went hand in hand with a passion for the occult. Brasillach's enthu-
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Studies in 20th & 21st Century Literature, Vol. 23, Iss. 1 [1999] Rousso, a historian of revenants and of the return of France's past, has now recast the "government of ghosts" at Sigmaringen as the reincarnation of a fascist ideology intent upon hunting down and haunting its victims. Rousso's own terminology suggests that the metaphor of ghosts, of specters, and of shadows is perhaps as effective for talking about our memory of France's collaborationist past as a vocabulary of "repression," "trauma," "neurosis," and "syndrome."
At the same time, however, the ideology Rousso is naming and denouncing also relies upon a vocabulary of ghosts and specters. The article evoking "Auschwitz" in the pages of La France cannot be seen as solely a manifestation of the return of the repressed. The author, editor, publishers, and readers of the piece reveal a con-12
Studies in 20th & 21st Century Literature, Vol. 23, Iss. 1 [1999] 
